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Not only are we blown away by the num-
ber of arts festivals !lling up Vancouver’s summer 
months, we’re also impressed by how interactive 
and immersive they are.

What that means is you won’t necessarily be 
sitting down to passively watch a production in a 
theatre this season. You’ll be sketching live mod-
els, following dancers around a park lawn, taking 
in sculpture amid lavish gardens, wandering into 
di"erent nooks and crannies of the Cultch to hear 
live music, and salsa dancing on a warm evening.

If getting in on the action is not your thing, you 
can enjoy playwrights from William Shakespeare 
to Martin McDonagh at waterfront theatres, or go 
medieval with glimmering early-music concerts. 
And you’ll !nd blond airheads and green ogres 
singing and dancing in Stanley Park.

Either way, you’ll be doing more than lying on 
a beach towel and soaking in rays. Not that there’s 
anything wrong with that.

BARD ON THE BEACH (until September 20 at 
Vanier Park)  #e waterside Shakespeare festival 
celebrates 25 years in high style, bringing back 
two of its most lauded productions ever, A Mid-
summer Night’s Dream and !e Tempest, and 
staging the Bard’s own Cymbeline and Equivo-
cation, Bill Cain’s smart, contemporary play 
that reimagines the Bard’s struggle between 

art and politics. Look for 
special anniversary events 
throughout the summer, 
including Gazing Back: 
Ref lecting on 25 years at 
Bard, with artistic direc-
tor Christopher Gaze and 
special guests. !e Draw: 
If you missed director 
Dean Paul Gibson’s sexy, 
gender-bending Midsum-
mer riot in 2006, the 
gods and fairies 

are in your favour. But we’re equally 
intrigued by the o"erings at the 
Howard Family Stage at the Doug-
las Campbell Studio Tent: Anita 
Rochon’s female-powered, fencing-
styled Cymbeline (July 4 to Septem-
ber 17) and fest favourite Bob Frazer’s 
turn as “Shagspeare” in Equivocation 
(July 2 to September 19, directed by Michael 
Shamata). Info: www.bardonthebeach.org/

VANCOUVER INTERNATIONAL STORYTELL-
ING FESTIVAL (Friday to Sunday [June 13 to 15] 
at venues around town)  #e 20th annual story ex-
travaganza is called A Cabinet of Curiosities this 
year. Expect the unexpected, as well as a range 
of tales that mine everything from First Nations 
to Persian to African experience, all in theatrical 
style. !e Draw: Opening night features the show 
!e Tallest Tails and Reddest Noses at Hungarian 
Hall, with Todd Wong weaving together yarns 
from his Scottish-Canadian history with those 
of his pioneer Chinese ancestors. Deborah Wil-
liams, Siobhan Barker, and Wendy Charbonneau 
round out a lighthearted, culture-mashing pro-
gram. Info: www.vancouverstorytelling.org/

VANCOUVER DRAW DOWN (Saturday [June 
14] at community centres, galleries, and other sites 

around town)  Get your creative juices $owing at 
this interactive drawing extravaganza (see story on 
page 58), with more than 40 free workshops in every 
corner of the city. !e Draw: We love the idea of 
live-model drawing at Emily Carr University of Art 
+ Design, and the fact that everyone contributes one 
panel to a big story line at the Comic Jams at Ken- 
sington and Douglas Park community centres. 
Info: www.vancouverdrawdown.com/

SOUTH GRANVILLE ARTWALK (June 21 
along Granville Street)  Wander up and 

down Gallery Row between 10 a.m. 
and 6 p.m. to take in a mind-bend-

ingly diverse array of art at more 
than 18 exhibitions, complete with 
artist talks, demos, and wine-and-
cheese tastings. The Draw: We 
can’t wait to see rising Vancouver 

painter Roselina Hung’s Of Myth 
and Men show at the Initial Gal-

lery, a whimsical, colour-soaked blend of 
art and personal history; also be sure to stop 
by Tim Okamura’s Her Story at the Douglas 
Udell Gallery, cool portrait painting with a 
little NYC street attitude and smart, grrrl-
powered social observation. Info: www.south 
granville.org/

SUNDAY AFTERNOON SALSA (June 29 to August 
24 at Robson Square)  From 3 to 7 p.m., the down-
town core heats up with open-air salsa dancing. 
!e Draw: Beginners and two-le%-footers don’t 
have to worry: there are free lessons at 3 p.m. and 
performances of !ery footwork (with everything 
from swing to the cha-cha) by the pros at 5—all at 
no cost. Info: www.sundaya"ernoonsalsa.com/

DANCING ON THE EDGE (July 3 to 12 at the Fire-
hall Arts Centre, Portside Park, Chapel Arts, and 
elsewhere)  Both veteran artists and innovative 

BY JANET SMITH

All the summer 
    is a stage

From art walks to park dances to drawing sessions, more and 
more of the season’s festivals let audiences get in on the action

SUMMER IN THE CITY

Ziyian Kwan and James Gnam pair up for a slow awkward at the Dancing on the Edge festival (Chris Randle photo); Roselina Hung’s Daphne’s Metamorphosis is part of the South Granville ArtWalk. 

2As a Manitoba native who’s 
now a resident of Braden-

ton, Florida, James Ehnes is 
understandably reluctant to of-
fer an opinion on the state of B.C. 
schools. But when it comes to some 
of the services now under !re here 
on the West Coast, his views are 
unequivocal: any proper education 
includes exposure to art.

#at’s an opinion the violinist put 
forward in a recent Hu#ngton Post 
editorial titled “#e Value of Music”, 
and once the Georgia Straight reach-
es him at home in the Sunshine State 
he’s happy to restate his case.

“I’m not an expert in education, 
so I sort of hesitate to give these 
one-sided statements about issues 
that are, of course, incredibly com-
plex,” he cautions. “And part of the 
problem is that one needs to have 
very speci!c skills in school. You 
can’t show people fancy paintings 
and have them listen to beautiful 
music and not teach them how to 

count or how to read. #ose are 
absolutely important fundamen-
tals.…But if you see greatness, if 
you’re surrounded by greatness, 
you’ll want to aspire to that.

“People that are successful, they’re 
always passionate about something,” 
Ehnes continues. “#ey’ve found 
something that makes them think 
a little bit harder or feel something a 
little bit more intensely. I think that’s 
probably the best argument in favour 
of a well-rounded education: to have a 
broader understanding of the world.”

Although the 38-year-old violinist 
has fond memories of one classical-
music loving teacher, he allows 
that most of his early exposure to 
the arts came through his parents, 
a trumpet player and a ballerina. 
#at, he adds, includes the !rst time 
he heard the monumental piece 
he’ll perform with the Vancouver 
Symphony Orchestra this week: the 
English composer Edward Elgar’s 
Violin Concerto in B Minor.

“My mother gave me a tape of 
Itzhak Perlman playing it for my 
birthday, I think, when I was prob-
ably 11 or 12 or something,” he 
recalls. “But it wasn’t really part 
of my life growing up. It’s not a 
piece that is quite core repertoire 
in Canada, or at least not the way 

it is, certainly, in the U.K. I started 
playing it a lot in the U.K. about 14 
or 15 years ago, and it wasn’t until 
then that I realized the Elgar is an 
incredibly popular piece in certain 
parts of the world.”

Ehnes isn’t on a mission to popu-
larize the Elgar concerto, but he’s 
come to view it as a work that pre-
sents an attractive challenge—or, 
more precisely, many attractive 
challenges—to the modern violinist. 

“You know, Elgar was himself 
a violinist, although he was not a 
great violinist,” he notes. “He was 
a violinist who always wanted to 
be a better violinist than he was. 
Sibelius was sort of the same way, 
and I think it’s interesting that 
those two composers wrote violin 
concertos that are among the most 
technically di&cult pieces out 
there.…I can imagine Elgar writ-
ing some of the things in that piece 
and thinking, ‘Well, this is pretty 
di&cult for me to do, but surely 

someone better than me can do it.’ 
So there are a lot of technical hur-
dles, but it doesn’t come across as 
a virtuoso concerto per se. It’s not 
like a !gure-skating program!”

Indeed, a marathon might be 
a better comparison: the nearly 
hourlong undertaking asks a lot of 
its performers. 

“You have to be in good shape,” 
Ehnes says, laughing. “You have 
to be ready to tackle all those big 
hurdles, and of course with so 
many of them coming so late in 
the piece, it does become an en-
durance issue. But I don’t think 
there’s anything out of balance 
with it. It took Elgar 48 minutes 
to say everything he had to say, 
and there’s not a wasted moment, 
not a wasted breath.” -

James Ehnes joins the Vancou-
ve r  S y m p h o n y  O rc h e s t ra  a t 
the Orpheum on Saturday and  
Monday (June 14 and 16).

VIOLIN STAR WEIGHS IN ON MUSIC EDUCATION >>> !> BY ALEXANDER VARTY

James Ehnes has to be in good 
shape to take on the Elgar concerto.
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